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KOTARO NUKAGA is pleased to announce that from May 14 (Sat) to June 25 (Sat), 2022, we will be 

presenting the group exhibition ‘ In search of others’.  

The exhibition will explore the idea of “the human who exists as an Other”, and will feature 7 artists 

from both Japan and abroad, including Yuichi Hirako, Yugo Isaji, Umi Kumano, Naohiro Takahashi, 

Wang Guan-Jhen, Chen Yun, and Akashi Teramoto. This show also marks the first group exhibition 

curated by Yuichi Hirako. 

 

Yugo Isaji views the world around him as being composed of sculptures, and creates found object 

sculptures such as models of human faces and rounded, inflated bottles using primarily plastic 

products, giving inorganic everyday objects a sense of life. Wang Guan-Jhen traverses across the two 

genres of painting and ceramics, attempting to approach the boundary between the emotional 

existence of human beings and the impersonality of vessels by creating strange yet innocent human 

figures and ceramics of cut-out bodies. Umi Kumano’s works depict grandiose scenes, using vivid 



colors to depict the way we humans live alongside chaos and attempt to grope through the dark fog of 

today's society. Naohiro Takahashi's wood carvings of the human body depict unnatural combinations 

of various body parts connected in fragments reminiscent of string puppets, creating deformity and 

questioning our understanding of the body under physical constraints. Chen Yun, whose practice 

centers on the materialization of memory, utilizes a montage technique to combine two to three panels 

that simultaneously present abstraction and figuration, and feature modern everyday figures in lyrical, 

cinematic scenes. Akashi Teramoto's paintings depict unusual landscapes by placing everyday motifs 

in unexpected spaces. By forcing the viewer to travel between the natural and the strange, Teramoto 

asks us to reconsider the relationship between various elements (and between humans) in our 

environment. 

 

This exhibition features a variety of Others as created from each artist’s viewpoint. “Others”, in the 

broadest sense of the word, does not simply mean other people; the objective world in relation to the 

subjective “I”, or the “person” who represents and conveys an artist's message, could also be 

interpreted as a sort of Other. As French philosopher Emmanuel Levinas says, the Other is "that which 

cannot be understood, that which is impossible to take in.” However, the noise created by this 

incomprehensible Other is what draws our gaze outward beyond the enclosed domes of our own small 

worlds, and in this sense, the Other, when it rescues the “I” from the solitude of self-containment, can 

become possibility itself. 

 

For example, in order to convey the distorted subject-object relationship that has arisen between nature 

and humans in the modern era, Hirako has created a "tree man" character to symbolize the anxious 

Other, inviting people to become aware of their relationship with nature. 

 

The “tree man” was born out of Hirako’s discomfort with the trees he saw in urban parks when he was 

studying abroad in London. The way people treated these trees as nature– more specifically, the way 

people were satisfied with accepting these artificial, man-made botanical environments as nature– made 

the artist uncomfortable. We humans have perpetuated systems of capitalism by controlling everything 

in the world around us, changing and exploiting natural ecosystems. However, as exemplified by the 

fact that the impact on nature caused by human-centered industrialization has been labeled as the era 

of the Anthropocene, some believe that environmental problems have become so pressing that they can 

no longer be solved solely from an anthropocentric, or human-centric, perspective.  

 

We humans have a history of perceiving the “self” as an entity detached from the natural world, which 

we view as the non-self; the Other. We, as the subject, have made the world, the Other, our subordinate, 



and in the process have become deaf to the very voice of the world. The appearance of the coronavirus, 

for which we still do not have the full picture or solution, can be said to be one of these Other voices we 

cannot hear. 

 

The Other that Hirako describes, the "tree people," also do not speak with a voice. However, there is an 

important meaning to seeing these "tree people" appear before us as Others. Take a listen to their voices. 

By opening our hearts to them, by participating in their world, they may be able to tell us something 

that words cannot. It may be Hirako’s own thoughts, or it may also be the Others of the world who are 

trying to communicate something through Hirako. 

 

The way the pandemic has shaped our daily modes of communication over the past few years through 

online media and social networking sites has made us aware of the fact that the world we live in is a 

small circle. It has taken away the palpable reality of everything– from pandemics, to wars, to the 

Olympics– that occurs outside of our umwelt, and we are forced to consider that in the past, even the 

Others, those strangers who simply existed in our daily lives, created the reality of our world. 

 

As Hirako says, "In this exhibition, I would like you to search for the Other. Approaching these Others 

with an open attitude and the willingness to understand them will lead us to a world larger than the 

small one we live in, for it is these Others that serve as a bridge to the world.” 

 

We hope this exhibition will remind you to take the time to listen to the voices of Others. 

 

EXHIBITION DETAILS 

The group exhibition "In search of others" 

May 14 (Sat) - June 25 (Sat), 2022 

11:00 - 18:00 (Tue-Sat)  

Opening Reception: May 14 (Sat), 2022, 16:00 - 18:00 

*Closed on Sun, Mon and Public Holidays 

*Schedule and contents are subject to change at the request of the national and local governments.  

 

VENUE 

KOTARO NUKAGA, Tennoz TERRADA Art Complex 3F, 1-33-10 Higashi-Shinagawa, Shinagawa-ku, 

Tokyo, 140-0002 Japan 

Access  

8 minute walk from Tokyo Waterfront Area Rapid Transit Rinkai Line “Tennoz Isle Station”  



10 minute walk from Tokyo Monorail Haneda Airport Line “Tennoz Isle Station”  

8 minute walk from Keikyu Main Line “Shinbanba Station” 

 

■ ARTIST PROFILES  

Yuichi Hirako 

 Born in Okayama, Japan in 1982 and currently based in Tokyo, Japan,  

    Hirako graduated from the Wimbledon College of Art’s Fine Art  

    Painting department in England in 2006. His work focuses on the 

      coexistence of plants, nature, and people, and the ambiguities and  

      questions that emerge within this relationship. Catalyzed by his 

      discomfort with the definition of "nature" as the plants in controlled,  

         man-made environments, such as house plants, urban tree planting, 

         and public parks, Hirako explores the boundary between nature and 

                          humans in contemporary society through his artworks. Though his  

                               practice focuses on painting, he also creates drawings, sculptures, 

                               installations, and sound performances. Hirako has also shown his  

                               works in London, Rotterdam, Shanghai,and Seoul, among  

                               other countries, and continues to exhibit actively abroad. 

     

Yugo Isaji 

Born in Gifu Prefecture, Japan in 1985, one of Isaji's formative 

experiences as an artist was his visit to the Munster Sculpture Project 

in Germany. As he wandered the streets in search of artworks, he 

began to see everything as sculptures, a phenomenon he has come to 

refer to as "sculpture drunkenness." To Isaji, viewing an artwork is not 

just an act of interpretation, but also an experience that involves one's 

body. By using the body to create an artwork, Isaji believes one can 

 liberate it from the language of its material. 

Wang Guan-Jhen 

Born in Taichung, Taiwan in 1991.The isolation and loneliness depicted 

in Wang’s works creates the sensation of floating alone in space, with 

just the occasional glimmer of warmth in the brush strokes – only to 

be immediately engulfed by darkness, as superficially indifferent 

expressions reveal tales of loss and despair.Emotional tension hidden 

beneath the surface translates into audible sighs that also somehow 



feel full of tenderness.Only a thin line divides rationality and passion, 

and perhaps that is what makes these works so appealing. 

 

Umi Kumano 

Born in Fukui Prefecture in 1983. Perceiving the chaos of society 

an everyday perspective, Umi Kumano’s works explore the 

contradictory nature of our world, where meanings can often be 

interpreted dualistically. In an age when individual values continue to 

diversify, Kumano’s works reflect the disturbing, inexplicable, and 

incomplete world in which reality and unreality intersect. 

 

  

Naohiro Takahashi 

Born in 1991 in Hokkaido, Japan.Naohiro Takahashi’s works                 

depict disconnected bodies and human figures with multiple body 

parts. These variable bodies sway oursense of "correctness.” The 

subject, rather than being a singular solid thing,exists in multiple 

ways as it overlaps with its exterior surroundings, changing in 

tandem with the endlessly changing outside world. These 

disconnected images of the human body oscillate at the precipice  

between self and other, in an attempt to capture the subtle vibrations 

that occur within relationships. 

Chen Yun 

Born in Yilan, Taiwan in 1988. Chen Yun’s works depict that which is 

both abstract and figurative, in the style of a montage. Past memories 

and dreams are things experienced before, yet their true existence is 

utterly improvable. In addition to capturing her own faraway 

memories, Chen’s works are an attempt to awaken the viewer’s own 

perception. In her low-key style, viewers may find it difficult to read 

the figures clearly, yet there is the high degree of emotional 

concentration is clearly conveyed. In her words, it is as if you dream 

of someone, and while you cannot see clearly, your conscious knows 

exactly who it is. 

 

 

©Tsutomu Ogino 



Akashi Teramoto 

Born in 1992 in Kanagawa, Japan, Akashi Teramoto spent his early 

artistic career creating installations, a past that is reflected strongly  

in his current practice. Teramoto believes that when people or   

                           things are placed side by side, they should have an equal 

                           relationship with each other, no matter the location, and that this 

                           relationship becomes even clearer when they are placed on a patio  

or courtyard. Teramoto repeatedly draws the things and people that  

exist before him, and through this process, which itself eventually  

becomes an event that exists at the patio, things begin to connect                

and equalize. As the patio becomes a place where phenomena 

naturally occur, the artist no longer paints, but instead naturally 

finds himself painting. 

■Works 

 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Yugo Isaji, greeble the space 10, 2022 Yuichi Hirako, Fallen Leaves 09, 2022 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Wang Guan-Jhen, Ceramics Exhibition, 2020 

Umi Kumano, Wanderlust, 2022 

 

 

Naohiro Takahashi, Pretend to be pretender, 2022 

Akashi Teramoto, Patio-Person digging the hole-, 2021 

Chen Yun, Standing for a long time. Pray that the mind  

》2022 

 

can slowly fade away like the gradual change of shadows, 2021  

》2022 

 

©Yoko Ueda 



PRESS CONTACT  

For inquiries, please contact:  

Aya Kato, KOTARO NUKAGA (TEL:080-9528-1875)  

EMAIL: info@kotaronukaga.com URL: www.kotaronukaga.com  

TENNOZ: TEL +81(0)3 6433 1247 / FAX +81(0)3 6433 1257 

 


