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PRESS RELEASE

Tomokazu Matsuyama’s solo exhibition for the first time in three years in Japan: “Boom Bye
Bye Pain” at KOTARO NUKAGA from 22 May, together with the opening of our new gallery
space at Piramide Building Roppongi, Tokyo.

KOTARO NUKAGA is pleased to announce the opening of
our second gallery at Piramide Building Roppongi, Minato
City in Tokyo from May 2021.
KOTARO NUKAGA, first opened in 2018 at Tennozu Isle,
Shinagawa City, have exhibited broad artists such as the
icon of Japan’s Post-modern Art, Kyoji Takubo, up-andcoming contemporary artists Tomokazu Matsuyama, Yuichi
Hirako, as well as artists such as Stefan Brüggemann and
Nir Hod, who were internationally applauded but not yet
recognized in Japan. Our first exhibition in this new gallery
at KOTARO NUKAGA, Roppongi will be Tomokazu
Matsuyama’s solo exhibition "Boom Bye Bye Pain", from 22
May to 10 July. Matsuyama is an artist based in New York,
Tomokazu Matsuyama, Spiracles No Surprises, 2021

and this will be his first time in three years to hold a solo
exhibition in Japan. Matsuyama is now attracted from both

home and abroad; last year he completed an enormous public art at the community space of JR East exit
Shinjuku Station, and a large solo exhibition at Long Museum, Shanghai.

KOTARO NUKAGA, Tennozu has been examining the diversity, and cross-disciplinary aspects of
Contemporary Art and those boundaries, by introducing artists with different perspectives and various
methods from both home and abroad.
Furthermore, the gallery had willingly held group exhibitions curated by artists, and exhibitions from a
distinctive angle by the gallery to create a dialogue between society, human activity, and art; with themes
such as today’s social and political structure, ornament and nature, and body.
Our new space in Roppongi, locates in an area where people with diverse cultures and aim interchange. We
decided to open a new gallery space here, to provide these people a chance to see the depth of
Contemporary Art within their daily experiences.

We would like to hold correlated exhibitions using
characteristics of each space: accessibility of Roppongi
gallery and the spacious space in Tennozu gallery. By
doing so we will approach historical, cultural, social,
scientific, and aesthetic backgrounds of arts, to read the
past, redefine today, and speculate the future with a
supple mind.
Image of façade of new space

The title of Tomokazu Matsuyama’s solo exhibition “Boom Bye Bye Pain” is a combination of two songs
called Boom Bye Bye and Pain, by a Reggae Pop musician Buju Banton. When these two songs were
released, many discussed this controversial title; a distinctive slang in black music, Boom referred to shooting
sound and Bye Bye reminded us what happened after that, and these words were said to have been used for
discrimination against gay individuals by the African Americans. The structure of a minority in a metropolis
criticizing another minority to fulfill his or her self-affirmation is something that Matsuyama cannot avoid since
he made his career in America with the experiences of racial discrimination. Though, paradoxically
this Pain was the reality that brought him the feeling of being alive.

―――――――――――――――――――――――――――――――――――
I have lived through a competitive environment between minorities to progress my artistic career in New York.
I live upon those times. For example, I have been attacked and have had experienced gunpoint in some
cases, yet these intense realities were unavoidable in my process of working.
However, these strong experiences are now my assets and have become a driving force that made my vision
solid as an artist in New York.
I think the Pain risen between the gaps of various backgrounds, are signs of human life.
This is why I was able to create works whilst facing the core part of humans: the survival of our life.

What does my existence mean? Who am I? Who are we?
In art, the concept of “life and death” is a timeless theme. Defining the meaning of our existence is directly
related to our core thesis of life even for us living today. To continue my creation, I have been looking for
these meanings of life (which also means reasons to create art). It might hear paradoxical, but the title of this
exhibition includes a positive question. I hope this will be a chance to trace the meaning of your existence.

Tomokazu Matsuyama
―――――――――――――――――――――――――――――――――――

The main artwork of this exhibition Spiracles No Surprises, a painting of a person on a horse with a flag on
one hand and another person pointing to the destination, is one of Matsuyama’s major series of equestrian
subjects. Historically, equestrian statues and portraits were used as the symbol of the powerful and the rulers,
but here, Matsuyama dismantles the authority embedded in this motif and gives a new meaning by using vivid
colors and motifs from east to west in all times. The unrealistic and utopian world that surround two people on
horseback, raises the question we repeatedly ask ourselves in today’s society where different culture blends
and immense information overflows: “Who are we, and where do we go?” Matsuyama has always faced his
own identity within the multicultural city, a city where diverse traditional culture coexists, New York. Because
he is the minority, he has a perspective that allows him to vibrantly depict our society, by making “we” the
subject. This is his creative process that embodies multiculturalism emerged from his real experiences, by
strong and free visual.
This exhibition with 15 new pieces, including his masterpieces, will question what is to create, that is to say,
what is to live for Matsuyama: “No matter what kind of environment, one must survive. I have been facing this
human essence in my art.”

ARTIST

Tomokazu Matsuyama (1976, Born in Gifu, Based in New York) moved to the United States in 2002, after
graduating from Sophia University. He received his MFA in Communications Design from the Pratt Institute,
New York. Matsuyama’s works include painting, sculpture as well as public art installation and respond to his
own bi-cultural experience of growing up between Japan and America by bringing together aspects of both
Eastern and Western aesthetic system and reflect the changing modern society in the informatization.
Numerous exhibitions have been held in major cities in the United States such as New York, Washington DC,
San Francisco, Los Angeles, Japan, Dubai, Shanghai, Hong Kong, Taipei, Luxemburg, and other galleries,
museums, and university facilities around the world. His works are in the permanent collections of LACMA,
Asian Art Museum in San Francisco, Long Museum in China, the Royal Family, Bank of Sharjah Collection,
Dubai, UAE, Microsoft Collection and more.
From 2012 to May 2017 he was an adjunct professor at the School of Visual Arts (SVA) . In 2020, he
designed and supervised the community art space at JR Shinjuku Station East Square and installed 7m-tall
sculpture. In 2021, he was featured on NHK’s “Nichiyo Bijutsukan”, Japan’s longest running weekly arts TV
program and his international activities and growing profile were well valued.
He currently lives and works in Greenpoint, Brooklyn, New York.

EXHIBITION DETAILS
Tomokazu Matsuyama「Boom Bye Bye Pain」
May 22- July 10, 2021
11:00−18:00 (Tue-Sat) *Closed on Sun, Mon and Public Holidays
VENUE
Piramide Bldg. 2F, 6-6-9 Roppongi, Minato-Ku, Tokyo 106-0032 Japan
3 minutes walk from Tokyo Metro Hibiya Line and the Toei Subway Oedo Line Exit 1 or 3 of Roppongi
station

WORKS

Tomokazu Matsuyama, River To The Bank, 2020

Tomokazu Matsuyama, Blind Critical Mass, 2021

PRESS CONTACT
For more information, please contact:
EMAIL: info@kotaronukaga.com URL: www.kotaronukaga.com
TEL: +81(0)3 6433 1247 (After May 8, you can contact 03-6721-1180 either)
FAX: +81(0)3 6433 1257

